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Self-portrait. Immersion with letters (from the series ‘Visions’). 2015, digital printing, varying dimensions.
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Seventy Paths. (PhotoMidrash. From the series ‘Something from the Desert’). 2018, digital printing, varying dimensions.
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Untitled, (from the series ‘Visions’). 2019. digital printing, varying dimensions.
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The walker, (From the series ‘Something from the Desert’). ). 2017, digital printing, varying dimensions.
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Untitled, Sea, 2017. digital printing, varying dimensions.
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TARYAG - 613, A small prayer shawl immersed in the Dead Sea springs
(From the series ‘Visions’ ). 2018. digital printing, varying dimensions.
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Untitled. (From the series ‘Big Blue’). 2015. digital printing, varying dimensions.

JDNNYN NI N0 7 nooTh . 2015 .("1man 2inon' nTonn) .nmnnin X777



Untitled / On the road to hell. (From the series ‘Something from the Desert’). 2018, digital printing, varying dimensions.
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Untitled, (NEGEV).Treated photograph, 2018. digital printing, varying dimensions.
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Untitled . (From the series “The Phoenix Takes Flight”). 2016, digital printing, varying dimensions.
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Untitled / Shechina. Sea meets Sand. 2016, digital printing, varying dimensions.
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“We Turned Around, God Was Within Us”. At the Sufi (Islamic Mystics) Sama ceremony.
Curator’s selection, ' Local Testimony 2018 Exhibition '. 2018, digital printing, varying dimensions.
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Prayer. Church of the Holy Sepulcher, Ethiopian Compound. 2017, digital printing, varying dimensions.
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‘I - Thou', Southern Tel Aviv. 2018, digital printing, varying dimensions.
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Whirling. Anchor. (From the series “Beyond the Divided Self”), Breakdance in T.A. 2016, digital printing, varying dimensions.
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Untitled, (from the series ‘Visions’). 2018. digital printing, varying dimensions.
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Times to Come. Sabra bush with etrogs. (from the series ‘Visions’). 2018. digital printing, varying dimensions.
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Untitled . Dance, Ronnie Hadash, (from the series “Beyond the Divided Self”) . 2018. digital printing, varying dimensions.
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Untitled . (from the series “Beyond the Divided Self”) . 2019. digital printing, varying dimensions.
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Untitled . (from the series “Beyond the Divided Self”) . 2019, digital printing, varying dimensions.
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Immersion of the Righteous, ( from the series “Visions”), digital photography, Etrogim (fruit used in the ritual of the “Four Species”
during the festival of Sukkot) which | immersed in a hidden spring in the Jerusalem hills. 2018, variable dimensions.
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Untitled. (From the series ‘1 — Thou — Sabra’).
Curator’s selection and catalog cover illustration in the exhibition ‘Local Testimony 2016’. 2016, digital printing, varying dimensions.
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Remembrance - Kaddish. Fires on the border of Gaza. (from the series ‘Visions’). 2018. digital printing, varying dimensions.
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Facing Death, dialog with a dead horse. (from the series ‘Visions’). 2016, digital printing, varying dimensions.
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Untitled .Treated photograph, 2016. digital printing, varying dimensions.
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'Shahar Avakkeshkha' (At dawn | seek you ). Boys, Safed, sacred spring. 2019. digital printing, varying dimensions.
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Tablets of the Law — Third Edition. Night photography in a white city, Danny Karavan, Tel Aviv.
(From the series ‘Something from the Desert’). 2018, digital printing, varying dimensions.
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Artist Statement — Aharon Kritzer

I am involved in art, with a camera as my working tool.

The camera accompanies me wherever I go (except on the Sabbath, when I take no pictures). We set out together on a journey, not knowing who
we will meet or what we will discover. We answer the call to Abraham: “Go out”.

I am also involved in Jewish mysticism: study, teaching, and spiritual practice, combining the spirit of my ancestral tradition with other spiritual
traditions such as the Sufic tradition within Islam, Buddhism, and Zen.

These two worlds are connected: the camera and mysticism join hands within me for spiritual practice. What that means is hard to explain in
brief, but what captivates me is the divine connections between what is present in the real world and what lies beyond it. That is how I
experience and photograph nature, performance art, modern dance, art, and rituals from other spiritual traditions around the world.

For me the camera is a tool that I use to extend, express, and examine the “Pardes” of my life (Pardes is a term used in Judaism for multiple
levels of interpretation ranging from the explicit to the esoteric), and degrees of presence, both open and hidden. To achieve this, I make use of
photographic techniques such as long exposure, double exposure, camera motion, and infrared photography.

My photographs often invite the viewer to dwell inside them and engage through them in a process of meditative contemplation.

PhotoMidrash is a method I developed by combining the old and the new — Midrash and photography. Midrash is a Jewish interpretative
technique which enriches and extends the meaning of a text. Photography is a point of view and a means of artistic expression. Together, the
camera and Midrash enable creation, innovation, and criticism from within Jewish tradition, reexamining a text and making it contemporary and
meaningful.

Sometimes the connections between text and photography are intentional and prearranged — in other words I set out deliberately to photograph a
situation, location, or event with links to a Biblical or mystical text that engages me. Sometimes they are totally or partially staged in order to
express my PhotoMidrash on the text. Sometimes they emerge after the fact through contemplating and processing images I created while roving
with the camera.



“Visions” is a series of photographs documenting my own spiritual practices and personal rituals, which are “on the edge” or “outside”
conventional religious practices and Jewish law (halacha). Through them I attempt to contact the sublime; through them I attempt to create a
“here and now” of connection to spiritual worlds. Sometimes I am trying to test the tradition and myself by asking questions and raising
difficulties. Sometimes the ritual or experiment has an emotional, social, political or cultural orientation.

Photographic documentation of a ritual allows me to express it with precision, present it as a “contemporary memory”, conduct dialogs with
spiritual traditions, ancestral heritage, Jewish and spiritual literary resources, and the world of art. Documentation also lets me invite you, the
viewer, to relate to the process being shown, identify with it or oppose it, and also to consider your desires and needs with respect to the
intricacies of your own spirituality.

The series, still in development, includes images of burnt prickly pears near the border of the Gaza Strip, around which [ wrapped threads in the
colors of the Israeli and Palestinian flags. It includes images of fringed prayer shawls, etrogs, a plastic fir tree, images in a spring, on a mountain,
in a street, in the desert, in a field.

Other series of images I have created are titled “I-You-Sabra”, “The Phoenix Takes Flight”, “Beyond the Divided Self”, “Come and Hear, Come
and See”.

It is important for me to offer my spiritual/artistic work to others and bring it to life again and again through them. That is why I participate in art
and photography exhibitions in Israel and around the world.

Aharon Kritzer
January 2019
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Bio

Aharon Kritzer (Haifa, 1963) is a photographic artist.

Aharon is involved with Jewish mysticism and is also an expert graphologist.

He created the ‘PhotoMidrash’ technique combining old and new — Midrash and photography.

His works have appeared in many exhibitions in Israel, New York, Berlin, Rome, and Budapest.

Two solo exhibitions have been mounted, one in Holon and one in Jerusalem.

Aharon has participated twice in the ‘Local Testimony’ exhibitions at the Eretz Israel Museum in Tel Aviv, and one of his works was featured on
the cover of the 2016 exhibition catalog.
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